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Abstract: This article analyzes the current state of teaching the subject “Music Culture” in
general secondary schools of the Republic of Uzbekistan, the reforms being carried out on the basis
of regulatory documents adopted in recent years, and the problems existing in the field along with
ways of overcoming them. Particular attention is given to raising the quality of music education
through the introduction of modern pedagogical technologies and the integration of advanced
national and foreign experience.
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Music education occupies an important place in children’s physiological, cognitive, socio-
emotional, moral and spiritual growth. A child who can play a musical instrument tends to think
more clearly and to master other subjects more successfully than a peer who does not engage with
music. Researchers explain this by the fact that playing an instrument activates both hemispheres of
the brain simultaneously and to an equal degree.

Cultivating a person’s character and higher moral qualities, shaping the ideology of national
independence, and raising the younger generation with respect for our rich cultural heritage and
historical values, together with love for our independent homeland, remains one of the pressing
tasks of our time.

The world community recognizes that a nation’s spirituality, culture, history and identity once
restored play a decisive role in renewing and advancing society and in its successful progress.

Many researchers and music teachers regard music as one of the fundamental values of
humanity. They emphasize that music has always been of vital importance to the preservation and
development of any society, and will remain so.

The well-known musicologists and educators Anthony Kemp and Laurence Lepherd, in
attempting to clarify three key terms used to describe music education in different countries, define
them as follows: comparative, international, and cross-cultural. The term “comparative” refers to
research or study that compares particular pedagogical aspects or systems of music education with
similar experience in another country. “International” music education is a broader term that does
not imply comparison as its main approach, but rather carries a neutral, wider meaning
encompassing various issues of music education not confined to a single tradition. The “cross-
cultural” approach, meanwhile, is a distinct method involving dialogue between different cultures,
the search for similarities and differences, and the pursuit of more effective practices in music
education.

From a pedagogical standpoint, integrating foreign experience does not mean transplanting it
wholesale, but rather adapting its methodological, didactic and technological aspects to the national
education system and its particular conditions. No foreign experience can simply be taken as it is
and applied overnight, nor localized in that way. In drawing on foreign experience, the forms and
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methods of organizing education are enriched while the national character of the content of
education is preserved.

It should also be taken into account that, as Uzbekistan integrates the advanced experience of
developed countries into its music education, a number of problems may arise, including:

e curricula not fully aligned with national educational standards;

« limited material and technical resources;

e varying levels of readiness among teaching staff to apply new methods;

« the need to maintain a balance between national musical traditions and foreign methods.

Given these issues, the integration of foreign experience should proceed gradually, on a
scientifically grounded basis, and be supported by pilot and experimental work.

The essence of music-culture education lies in raising pupils to become cultured individuals
capable of carrying forward our national musical art and of perceiving universal musical heritage.
In this process, it is desirable that pupils engage with the art of music with their whole being, take
part in collective musical activity, be able to perceive music artistically, and acquire the ability to
perform skillfully on various instruments. The use of musical instruments in improving the
methodology of developing musical culture among primary-school pupils not only yields positive
results but also strengthens pupils’ motivation to attend lessons, along with their memory, sense of
rhythm, and speech. Many pedagogical scholars have produced methodological guides on this
subject.

In Uzbekistan, the training of professional personnel for music education and the musical arts
passes through several distinct stages. Specifically, music lessons are taught in general secondary
schools from grade 1 through grade 7, organized mainly around five types of activity: singing,
listening, performing, playing along on children’s musical instruments, and the acquisition of
theoretical knowledge. In addition, for children wishing to engage with music at a deeper level,
“Children’s Music and Art Schools” and “Specialized Art Schools” have been established
throughout the regions of the Republic, offering the opportunity to study the art of music and a
musical instrument at a specialist level.

“At Children’s Music and Art Schools, pupils study in the fields of dance, instrumental
performance, string-instrument performance, percussion performance, piano, traditional
performance, vocal performance, popular-music performance, and theatrical art. Alongside listening
to music and learning to sing correctly, pupils are expected to acquire knowledge of music theory,
correct musical notation, note values, rhythm, rests, meter, intervals and other complex rules to
become familiar with musical genres and with the lives and works of Uzbek, Russian and European
composers; and to develop the skills of musical analysis and synthesis.”

Graduates of these institutions may go on to higher education at conservatories, universities,
and institutes of art and culture. Conservatories mainly train performers, while universities train
music teachers. Today, however, the quality of personnel in the field of music education remains a
matter of concern. It is common to find university graduates entering the teaching profession unable
to play any musical instrument, relying solely on multimedia tools to conduct their lessons. The
main reason for this can be traced to the reduction of practical subjects and the lack of individual
lesson hours within the university programmes that train future music teachers. It is therefore
necessary, drawing on foreign educational standards, to build a national system of music education.

On the pedagogical theory of music, D. Soipova writes: “It is essential that the acquisition of
musical knowledge in music lessons follow a carefully thought-out and well-grounded system. The
knowledge presented should proceed from the simple to the complex, any departure from this
principle has a negative effect on pupils’ ability to absorb the material and dampens their interest in
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music-culture lessons. In explaining musical knowledge, the music teacher must first build on
material already covered. The acquisition of musical literacy including musical knowledge more
broadly must follow a clearly structured system, in which new concepts and knowledge are
grounded in what has already been learned and gradually broadened and deepened.”

As the renowned Russian composer and performer D. Shostakovich observed: “We must
cultivate our taste by moving from the simple to the complex and the profound, drawing on the
finest examples of classical music and the best works of contemporary composers.”

In her research, X. Asqarova notes that developing musical culture among primary-school
pupils and creating the conditions necessary to strengthen their love and enthusiasm for the art of
music, alongside meeting their artistic needs constitutes the central task of music-culture education.
She further notes that the educational process of music culture should encompass a number of
subjects and directions, including musical literacy, music literature, world culture, music theory,
solfege, harmony, polyphony and other related disciplines.

In order to shape pupils’ knowledge and skills, raise them in a spirit of devotion to national
and universal human values, enhance the prestige of the teaching profession and the quality of
teaching staff, modernize textbooks and educational-methodological materials in line with
contemporary requirements, and build modern school-education models that meet international
standards and in accordance with the state programme for implementing the New Uzbekistan
Development Strategy for 2022-2026 in the “Year of Honouring Human Dignity and Active
Mahalla” the following measures have been set for teacher training: starting from the 2022/2023
academic year, weekly study for full-time students in years 2 through 4 of teacher-training
programmes is to follow a “4+2” schedule, with four days of classes at the higher education
institution and two days of practical training in general secondary schools, giving future teachers
the opportunity to apply theoretical knowledge in practice alongside their studies.

The new content of the subject “Music Culture” is designed to strengthen pupils’ powers of
observation and memory, while also developing qualities such as creativity, independence,
initiative, and artistic and musical taste. Through the subject “Music Culture” improving the
development of musical culture among primary-school pupils and cultivating their musical thinking,
curiosity and initiative is of great importance.

H.N.Nurmatov recommends the following as favourable conditions for children’s musical-
aesthetic education:

- lessons clearly oriented toward their aesthetic-educational purpose;

- a clear structure of music lessons corresponding to the material being covered;

- correct selection of teaching material (works that are not overly long but vivid) and of
methods suited to the content;

- the music teacher’s knowledge of the particular characteristics of each class (group) and of
each individual child;

- the music teacher’s specially directed work as the foundation of children’s musical-aesthetic
education;

- consistency and system in the music teacher’s delivery of musical-aesthetic education;

- the creation of a particular psychological atmosphere by the teacher throughout the lesson;

- the cultivation of aesthetic experiences;

- the music teacher’s aesthetic, methodological, psychological and pedagogical readiness;

- parents’ attention to their children’s aesthetic taste, interests and feelings.

At the turn of the nineteenth and twentieth centuries, the processes of and attention given to
music education in Uzbekistan underwent change. The poet Zokirjon Xolmuhammad o’g’li Furqat

September 20, 2026 27




Volume 2 Issue 9 Academic Journal of Science, Technology and Education | ISSN 3041-78!

published articles in the newspaper “Turkistan Viloyatining Gazeti” on the new melodies and
contemporary musical life of the period. Through his poetic work “On the Melody, the Musician,
and Its Character, and on This Melody”, he sought to portray the European listener of music and its
interpretation within our country.

Jean During discusses the process of change in Central Asian music resulting from shifts in
political and social structure, together with changes in the melody and lyrics of songs each carrying
the symbol of a distinct national identity their rhythm and rhythmic intervals, language, the
structure of musical instruments, the appearance of performers, and the coherence of group
performance.

In a rapidly developing world, every field must honestly assess its achievements and
shortcomings. It is no longer possible to teach today’s Generation Z and Generation Alpha through
traditional classrooms and outdated methods alone. In teaching a generation that lives in step with
the virtual world prone to stress when a gadget is taken away or a wish goes unfulfilled teachers
must work continuously on themselves.

There is a strong social and pedagogical need to improve the effectiveness of the subject
“Music Culture” in general secondary schools. For this reason, making effective use of the potential
of our national culture and art as an important means of education has become an increasingly
urgent question in recent years.
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