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Abstract: This article analyzes the interplay between historicity and modernity in mass 

celebrations from a cultural studies perspective, using the Namangan International Flower Festival 

as a case study. The study examines the interconnections among historical memory, national 

tradition, aesthetic expression, tourist experience, and digital communication. The cultural content 

of the festival is analyzed in relation to local flower-growing practices, urban memory, folk 

festivities, and the modern festival industry. As a result, a coherent model for integrating historical 

and cultural heritage into contemporary forms of mass communication is substantiated. 
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Introduction 

Mass celebrations are a complex cultural space in which a society’s historical experience, 

social values, and contemporary cultural needs intersect. They are not limited to commemorating a 

particular historical event or tradition; they also unite members of society around a shared 

emotional experience. In this respect, the study of celebrations and festivals as a distinctive form of 

socio-cultural communication is of particular importance for cultural studies. U. Qoraboyev 

classifies celebrations into several groups: seasonal celebrations associated with nature and labor 

activity; rites related to human maturation and family life; and religious holidays associated with the 

spirituality and beliefs of society [1, p. 72]. 

In the context of globalization, the functions of mass celebrations are expanding. A festival is 

now associated not only with the display of cultural heritage but also with a region’s social activity, 

tourist appeal, creative economy, and the formation of its city image. Therefore, historicity and 

modernity should be regarded not as opposing poles but as mutually complementary cultural 

mechanisms. 

The Namangan International Flower Festival is one of the key subjects for investigating this 

issue. At the festival, local flower-growing expertise, the aesthetic decoration of urban space, family 

and communal participation, examples of national art, exhibition and spectacle formats, and modern 

media and communication tools intersect. As a result, historical content is re-expressed in new 

aesthetic and communicative forms. 

The scientific problem addressed by this study is that the presentation of historical heritage in 

a festival format is often interpreted only in a decorative or folkloristic manner. In such 

interpretations, questions such as how historical content relates to contemporary cultural needs, how 

local tradition is transformed, and how the festival influences the region’s image are not sufficiently 

systematized. 

Accordingly, the aim of this article is to identify the mechanisms by which historicity and 

modernity are integrated, using the Namangan International Flower Festival as an example, and to 

substantiate their role in socio-cultural transformation. To achieve this aim, the following objectives 
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were set: to identify the forms of historical memory in the festival’s content; to analyze how 

national and local traditions are expressed in the contemporary festival format; to demonstrate the 

festival’s aesthetic and tourism functions; to determine the role of digital communication in 

popularizing historical and cultural content; and to combine historicity and modernity into a single 

transformational model. 

Methods 

The historical-genetic method was used to examine the historical and cultural foundations of 

the festival and the process of their transition into modern forms. The comparative-historical 

method made it possible to identify the similarities and differences between the traditional sayil 

(folk festivity) and modern festival forms. The systems approach allowed the festival to be analyzed 

as an integral cultural system consisting of historical memory, tradition, aesthetic space, tourism, 

and communication. 

The cultural studies approach provided the basis for viewing the festival not merely as a sum 

of events but as a space that produces symbols, values, social relations, and cultural memory. The 

semiotic approach was used to analyze signs such as flowers, colors, decorations, national costume, 

music, stage, and urban space as the festival’s symbolic system. Elements of content analysis were 

applied to distinguish the communicative forms that express the festival’s historical and 

contemporary content. 

The theoretical basis of the study comprises the concepts of collective memory and cultural 

memory, approaches to intangible cultural heritage, festival studies, and scholarly perspectives on 

city branding and cultural globalization. The UNESCO Convention for the Safeguarding of the 

Intangible Cultural Heritage provides a methodological foundation for understanding heritage as a 

cultural practice that is transmitted from generation to generation and continually recreated [2, pp. 

11-15]. 

As empirical material, the study drew on scholarly materials available to the author, historical 

and cultural descriptions of the Namangan International Flower Festival, analyses of the festival’s 

aesthetic and social functions, and the components of the cultural transformation model. The results 

were systematized on the basis of the content of these sources; statistical or factual indicators not 

supported by the sources were not included in this article. 

Results 

The results of the study show that, at the Namangan International Flower Festival, historicity 

and modernity appear not separately but as interrelated components of a single process of cultural 

transformation. 

1. The Namangan International Flower Festival can be regarded as a cultural space that 

ensures the manifestation of historical memory in a public and visual form. At the festival, 

historicity is expressed not only through direct historical information but also through the flower-

growing tradition, urban aesthetics, communal outings, family participation, and intergenerational 

dialogue. 

Viewed through P. Connerton’s ideas on social memory, memory at the festival is reinforced 

through recurrent practices: visiting, strolling, watching, taking photographs, bringing children to 

the festival, and exchanging memories between generations [3, pp. 1-40]. Thus, the regularity of the 

festival enhances its potential to become an institution of memory. 

2. At the level of its content, the festival manifests values such as the appreciation of beauty, 

love of nature, veneration of labor, hospitality, communal spirit, and family solidarity. In M. 

Sattor’s study of Uzbek customs, the sayil is interpreted as a collective social phenomenon in which 
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joint communication among representatives of different generations plays an important role [4, pp. 

28-51]. 

I. Jabborov’s ethnographic approach makes it possible to view elements of material and 

spiritual culture as a whole [5, p. 128]. In the festival context, national costume, crafts, music, 

dance, national cuisine, and decorations, together with floral compositions, form a single cultural 

landscape. However, it is important to present these elements not merely as decoration but as 

cultural signs with historical meaning. 

3. The social function of the festival is manifested in strengthening communality and uniting 

different generations and social groups around a shared cultural experience. E. Durkheim 

emphasizes the role of ritual and collective experience in reinforcing group solidarity [6, pp. 418-

448]. V. Turner’s views on the ritual process, in turn, explain the temporary relaxation of ordinary 

social boundaries in a ritual situation and the intensification of a sense of shared participation [7, pp. 

94-130]. 

The communicative function of the festival creates a field of dialogue among different 

generations, the local population, guests, creative professionals, artisans, and service providers. B. 

S. Sayfullayev and V. K. Rustamov identify the harmony of communicative and organizational 

aspects as an important factor in organizing mass cultural events [8, p. 4]. 

The tourism function of the festival is determined by the fact that a visitor not only watches 

the event but also lives through a particular cultural experience. D. Getz considers festival tourism a 

distinct field of study at the intersection of events and tourist motivations [9, pp. 1-47]. Getz and S. 

J. Page, in turn, stress the need for a comprehensive study of the economic, social, and cultural 

significance of events within the tourism system [10, pp. 593-631]. 

R. Derrett interprets the festival as a collective phenomenon that manifests a sense of place 

[11, pp. 49-58]. This approach helps explain the mechanism by which regional identity is turned 

into a tourist experience at the Namangan festival. 

Discussion 

The results provide grounds for viewing the festival not as a passive space that preserves 

historical heritage but as an active cultural institution that reinterprets it. From this perspective, the 

festival is an arena in which historical heritage is retold and re-experienced for a contemporary 

audience. 

E. Hobsbawm’s concept of “invented traditions” makes it possible to examine the relationship 

between tradition and modernity critically [12, pp. 1-14]. Within a festival, even if a tradition is 

preserved in form, the manner of its presentation, its audience, and its communicative function may 

change. Therefore, in the process of modernizing a tradition, the relationship between its historical 

content and the form of its contemporary staging must be carefully monitored. 

D. Lowenthal focuses on how the past is reimagined and reworked in contemporary society 

[13, pp. 185-210]. At the Namangan festival, too, past flower-growing experience is re-presented 

through a modern aesthetic space and tourism communication. This process does not mean a loss of 

historicity; rather, it means that historicity takes on new social functions. 

Under conditions of globalization, the festival acts as an intermediary between locality and 

international communication. A. Appadurai highlights the significance of space, media, and flows 

of imagination in contemporary cultural processes [14, pp. 27-47]. J. Tomlinson, in turn, draws 

attention to the relocation of local cultural forms within a new communicative environment in the 

relationship between globalization and culture [15, pp. 1-30]. In the context of the Namangan 

festival, this process appears as local flower growing and national culture reaching a wider audience 

through modern media. 
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At the same time, the modernization of the festival may create a risk of oversimplifying or 

folklorizing historical content. Therefore, it is advisable to draw clear boundaries between historical 

fact, local tradition, and stage interpretation, and to explain the origin and content of each cultural 

element on the basis of reliable sources. This issue is important for preserving the festival’s 

scholarly, educational, and tourism value simultaneously. 

In the case of the Namangan International Flower Festival, these theoretical perspectives are 

linked to the transfer of historical experience into a contemporary festival form. Here, tradition 

appears not as a phenomenon repeated unchanged but as a cultural resource that is reinterpreted 

under contemporary social and communicative conditions. 

At the same time, the popularization of historical and cultural content should not lead to its 

oversimplification or to its interpretation in a purely decorative form. In transferring historicity into 

a contemporary format, it is important to preserve the integrity of the source’s content, the local 

cultural context, and authenticity. Thus, modernization is regarded not as the replacement of 

historical content but as a process of re-expressing it in new communicative forms. 

Conclusion 

The results of the study show that, in mass celebrations, historicity and modernity are not 

mutually exclusive but interrelated cultural processes. In the case of the Namangan International 

Flower Festival, a distinctive cultural space is formed through the integration of historical memory, 

national traditions, contemporary aesthetic perspectives, and new means of communication. 

The historical and cultural content of the festival is manifested through local flower-growing 

traditions, folk festivities (sayil), national music, dance, crafts, and other cultural elements. 

Importantly, these traditions are not simply repeated in modern festival forms but acquire new 

meaning and aesthetic interpretation. In this respect, the festival, while preserving historical 

heritage, also serves to reinterpret it for the modern generation. 

The study also showed that the socio-cultural and tourism functions of the festival are 

likewise linked to the combination of historicity and modernity. The festival emerges as a space that 

unites different generations and social groups, strengthens cultural dialogue, and enhances the 

region’s tourist appeal. 

Furthermore, modern digital technologies create new opportunities for delivering historical 

and cultural content to a broad audience. Through audio, video, QR codes, interactive maps, and 

multimedia tools, the festival’s historical and cultural content can be presented in a contemporary 

form. 

On the basis of the analysis conducted, the following model of cultural transformation in mass 

celebrations is proposed: 

Historical memory - National tradition - Aesthetic expression - Tourist experience - Digital 

communication - International image. 

This model coherently expresses how historical heritage is reinterpreted in the contemporary 

festival environment. Here, modernization is regarded not as the replacement of historical content 

but as a process of manifesting it in new aesthetic, communicative, and social forms. Therefore, in 

developing a festival concept, it is important to maintain a balance between historical content, 

national tradition, and contemporary interpretation. 

Overall, the case of the Namangan International Flower Festival established that the 

integration of historicity and modernity is an important factor determining not only the artistic and 

aesthetic character of a mass celebration but also its social, educational, communicative, and 

tourism significance. This approach can serve as a scholarly and methodological basis for 
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systematizing the historical and cultural content of the festival in the future and for effectively 

promoting it through modern means of communication. 
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