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Abstract: This in the article painting in art landscape genre composition structure, nature their 

appearance artistic interpretation in the process of composition caught place and his/her content open 

in giving role scientific-theoretical basics with illuminated. Composition center, perspective, color 

relations, spatiality, rhythm and balance such as of factors landscape in his works expressive power 

analysis Research to the results according to the composition thorough selection landscape of the 

work artistic value increasing the viewer 's perception process active to move brings. Article art 

historians, painters, teachers and figurative art in the direction of education taking to students 

intended. 

Keywords: landscape, composition, painting, perspective, space, rhythm, light and shadow, 

color harmony, pictorial art 

 

Descriptive in art landscape genre nature artistic perception to do, its beauty and spiritual status 

image through to express service does. Landscape His works are real. again interpretation to do to the 

possibility has to be, the artist outlook, mood, observation and creative his/her thinking reflection The 

landscape create in the process composition - all figurative elements only ideological to the center 

subjugate through of the work content and impressionability determinant main tool is considered. 

Composition not only form and in space of elements location, maybe the viewer's gaze how the 

direction of the image mood where at the level to the student arrived It also controls the progress. 

Therefore, the landscape composition study painting of art theoretical and practical aspects for 

important importance has. 

Landscape in art composition theoretical basics. Composition - all figurative of elements artistic 

in unity organization to be landscape in the genre it is nature of appearances order inserted image to 

create The artist paints a realistic landscape. straight away does not move, but him/her again works: 

important the details chooses, plus elements remove throws, visual balance creates and ideological 

the center defines. 

Perspective and spatiality in composition place. Landscape in the image space depth linear, air 

and tonal perspective by means of is created. Linear perspective of objects distance increase with 

shrinking to go shows. 

Air perspective distant of subjects of color blurring and of satiety decrease through spatiality 

creates. 

Tonal perspective bright and shadow in space ratio defines.: For example, French impressionist 

Claude Monet own landscape in his works exactly air from the perspective of skill with easy to use 

and natural compositions created by. Color harmony and light - shadow artistic in solution The role 

of color composition in the landscape important importance The artist is a realist. colors not, maybe 

their artistic harmony describes. To the season typical colors, on the contrary colors, warmth-coldness 

contrast of the landscape mood defines. 

Spring in the landscapes soft, bright, awake colors; 

Autumn in the countryside hungry brown, golden melodies; 

Winter in the images cold blue, gray palette wide is used. 
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Light and shadow the form convincing does and the center separate shows. Famous Russian 

artist Ivan Shishkin in his works light - shade forest landscapes depth and naturalness amplifier main 

tool as used. Every one landscape in his work the viewer’s attention puller central point to be need. 

This is: solo tree, river stream, sun light fallen space, architecture element to be possible. 

The center right selection composition substantive the load increases, elements between rhythm 

and harmony to the surface brings. 

Three planned system landscape composition main demand,Landscape composition traditional 

system as follows: Front plan. to the viewer the most close was elements; Medium plan composition 

center located part; Back plan mountains, sky, distance appearance 

This system spatiality enhances the viewer 's perception right directs. 

Rhythm of forms in nature repetition, movement and currents It is a harmony. He is the author 

of the work. dynamics gives. 

Balance and composition stability level defines. Symmetric or asymmetrical solutions of the 

image general to the appearance directly impact shows. 

Conclusion: Research results this shows that in the painting landscape work in the process 

composition of the image artistic quality determinant the most important is a factor. Perspective, color 

relationships, light and shadow, rhythm, center and spatiality such as of the elements harmonious 

application landscape of his works impressionability increases. The composition thorough working 

exit artist in his work not only technician achievement, maybe artistic idea and of the content complete 

opening provides. Therefore for landscape art in learning composition laws deep mastery necessary 

and current is a task. 
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