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Abstract: This article analyzes the role and importance of oral tradition in transmitting the
rich cultural heritage of the Karakalpak people from generation to generation. In particular, the
process of transmitting national values, historical memory and social experience through epic
poetry, folklore samples, legends and tales, proverbs and sayings, and ritual songs is highlighted.
Also, the preservation of oral tradition in the conditions of modern globalization, its role in the
upbringing of the younger generation and its importance in strengthening cultural identity are
evaluated from a scientific point of view. The article serves as an important source for research on
the study and preservation of the cultural heritage of the Karakalpaks.
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Karakalpak oral folk art is an invaluable spiritual wealth of the people, embodying its
historical past, the heritage of ancestors, and the life experience formed over centuries. Through
epics, proverbs, legends, and oral stories, one can understand not only the historical realities and
cultural environment of a certain period, but also reflect the current life, aspirations, and moral
values of the people. Karakalpak folklore, expressing the way of life, customs, worldview, and
artistic taste of the people, passing from mouth to mouth, from generation to generation, has its own
peculiarities. This process contributed to the preservation of folklore samples in close connection
with the life of the people.[1]

In Karakalpak oral folk art, songs cover a wide range of genres and are distinguished by their
thematic diversity. They occupy an important place in the life of the people and are inextricably
linked with the experiences and feelings of a person from birth to the end of his life. Although
folklore songs are interconnected with songs in written literature, there are important aspects that
distinguish them. In particular, folklore songs, as a product of oral folk art, are distinguished by
their oral performance, direct connection with the daily life, customs, and rituals of the people.

Karakalpak oral folk art is an important spiritual source, embodying not only the history of
the people, but also its moral values, worldview, and social environment. In such genres of folk art
as dastans, proverbs, and sayings, the spiritual state, moral norms, and attitude to life of the people
are expressed in a generalized form. These works, as a cultural heritage, reflect the processes of
common cultural unity and interaction characteristic not only of the Karakalpak people, but also of
the peoples living throughout Central Asia and Turkestan.[2]

The study of collected and scientifically analyzed samples of Karakalpak folklore plays an
important role in preserving the historical and cultural heritage of the people, strengthening national
identity, and transmitting traditional values to future generations. At the same time, oral folk art
serves the process of developing international cultural ties, strengthening interaction with different
cultures, and enriching with new ideas.

Today, Karakalpak folklore, through scientific research, remains an effective tool in teaching
the younger generation the history and culture of the people, and in preserving the national heritage.

The performance features of folklore works not only distinguish them from other types of
written literature and art, but also demonstrate the inextricable link between them. Folklore samples
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were performed in various situations - accompanied by musical instruments or without
accompaniment, at gatherings, at weddings and ceremonial gatherings. In this respect, folklore is
closely connected not only with musical art, but also with the ethnographic traditions of the people.
In particular, dastans were often performed at weddings and ceremonies accompanied by a kobyz or
dutar, while songs were performed with a dutar or in a melodious voice.

The genre of aytish was conducted at weddings and ceremonies between young men and
women or in the form of improvisational questions and answers by two poets. Proverbs, riddles, and
tongue twisters were used in various social settings, during conversations and meetings. In the
performance of these folklore genres, musicality and melodiousness played an important role.[4]

Proverbs and sayings are an important means of demonstrating the richness of the people’s
vocabulary and wisdom. During the period of independence, attention to the national heritage has
increased, and proverbs and sayings, which are an expression of folk wisdom, are reflected more
deeply in people’s lifestyles. Proverbs and sayings created by generations play an important role in
the education and upbringing of youth, the formation of moral and spiritual qualities in them In the
Karakalpak dastan tradition, the dastan “Forty Girls” occupies a special place, in which the ideas of
patriotism, love for the Motherland, and heroism are vividly expressed. The main place in the
dastan is occupied by the themes of the struggle for the Motherland, the protection of the interests
of the people, courage, and selflessness. The heroes’ deep awareness of their responsibility to the
Motherland and the people, their struggle for freedom and justice, determine the ideological content
of the dastan. The work, with its artistic structure and philosophical depth, manifests itself as a high
literary value, reflecting the spiritual and moral views of the people[5].

In conclusion, Karakalpak oral folk art is an integral part of the national cultural heritage and
serves as an important tool for transmitting the historical memory, spiritual and moral views,
worldview, and life experience of the people from generation to generation. Epics, songs, proverbs,
riddles, and other folklore genres were formed on the basis of oral tradition and developed in close
connection with the lifestyle, customs, and rituals of the people.

The main significance of oral tradition lies in the fact that it not only preserves cultural
heritage, but also constantly enriches and updates it in accordance with the requirements of the
time. Karakalpak folklore has important educational significance in educating the younger
generation in the national spirit, forming in them feelings of patriotism, moral purity, and social
responsibility. In the context of globalization, the scientific study, recording, and promotion of oral
traditions are an important factor in preserving national identity. Therefore, the systematic study of
Karakalpak oral folk art, its widespread introduction into the educational process, and the
preservation of it as a cultural heritage remains one of the urgent tasks.
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