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Abstract: This article examines the role of chordophone instruments in the system of Uzbek
national instruments, their historical formation, significance in performance practice, and the musical
and cultural characteristics of the Kashgar rubab. The Kashgar rubab holds a special place among
Uzbek folk instruments due to its resonant timbre, melodiousness, and wide range of performance
possibilities. The article analyzes the functions of this instrument in folklore, traditional performance,
ensemble, and orchestral practice. It also reveals the aesthetic and educational significance of the
Kashgar rubab in educating the younger generation in the spirit of national musical heritage.
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Introduction

The national musical culture of Uzbekistan is a vital component of the people’s centuries-old
spiritual heritage, historical development, and aesthetic thinking. National musical instruments are an
integral part of this heritage, embodying the lifestyle, customs, values, and musical traditions of the
people. Uzbek folk instruments have been refined over the centuries, serving as an important tool in
the development of performing arts and the transmission of national melodies and maqoms from
generation to generation. Today, these instruments play an important role not only in national
performance practice but also in professional music education, scientific research, and international
cultural relations.

Uzbek national musical instruments are divided into several groups from an organological
perspective. Among them, chordophone instruments occupy a special place, creating sound as a result
of string vibrations. Chordophones include the dutar, tanbur, rubab, Kashgar rubab, Afghan rubab,
gijjak, kobyz, and other stringed instruments. These instruments are distinguished by their wide use
in creating the melodic foundation of national music, as well as in solo and ensemble performance.
In particular, the Kashgar rubab is considered one of the most popular and leading instruments of
modern Uzbek instrumental performance due to its unique timbre, technical capabilities, and wealth
of expressive means.

The Kashgar rubab is inextricably linked to the musical culture of the peoples of Central Asia,
and its formation is closely linked to the ancient musical traditions of the East. During the 20th
century, this instrument was structurally improved, its range expanded, and adapted for professional
stage performance. As a result, the Kashgar rubab began to be widely used in ensembles of folk
instruments, orchestras, solo performances, as well as in the system of higher and secondary special
music education. Currently, many original works, reworked folk melodies, and compositions by
modern composers are performed for this instrument.

The musical capabilities of the Kashgar rubab are manifested in its wide range, vibrant and
resonant voice, the ability to perform complex technical techniques, and the ability to equally express
works of a lyrical and passionate nature. For this reason, it is recognized as an instrument adapted for
the successful performance of not only national but also world classical music. This further
strengthens the role of the Kashgar rubab in modern performing arts.
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Discussion

Chordophones hold a special place within the system of Uzbek national musical instruments,
serving as a crucial factor in the formation and development of national musical thinking. The primary
characteristic of chordophone instruments is that sound is produced through the vibration of the
strings. These instruments are directly related to the ancient musical traditions of the Uzbek people,
the art of maqom, folk melodies, bakhshi and ensemble performance. In particular, the Kashgar rubab,
belonging to the rubab family, occupies one of the leading positions in the system of national
instruments due to its resonant voice, wide performance possibilities, and stage expressiveness.

When evaluating the position of the Kashgar rubab within the system of Uzbek national
instruments, it is first necessary to focus on its organological characteristics. This instrument belongs
to the group of stringed plucked instruments, and the sound is produced by plucking the strings using
a mediator. The shape, body, handle, frets, and string system of the Kashgar rubab determine its
performance capabilities. The instrument’s voice is bright, sharp, and resonant, making it clearly
audible both as part of an ensemble and in solo performance. This feature makes the Kashgar rubab
an important melodic instrument in folk instrument ensembles and orchestras.

During the discussion, the historical and cultural roots of the Kashgar rubab are also of
particular importance. Rubob instruments have existed in the musical culture of Central Asian peoples
since ancient times, developing in various forms and performance styles across various regions. As
can be seen from the name of the Kashgar rubab, there are aspects in its formation related to the
musical traditions of Eastern Turkestan, particularly Kashgar. Later, this instrument entered Uzbek
musical practice, adapted to local performance requirements, and became an integral part of the
national instrument system. This process demonstrates that the instrument is not only a result of
historical migration but also a complex process related to cultural exchange, performance experience,
and musical needs.

The significance of the Kashgar rubab in national musical performance is primarily manifested
in its repertoire capabilities. This instrument performs folk melodies, magoms, works by composers,
the works of modern composers, and refined melodies. The Kashgar rubab is capable of expressing
both fast, dynamic, and dance-like works, as well as soft, lyrical, and melodic melodies. In particular,
through the use of national ornaments such as nola, kochirim, forshlag, tremolo, and glissando, the
national melody characteristic of Uzbek music is vividly expressed on the instrument.

Additionally, the Kashgar rubab possesses extensive possibilities in terms of performance
technique. It can express rapid passages, two-voiced elements, various rhythmic forms, complex
striking techniques, and dynamic contrasts. This makes the instrument a convenient tool not only for
traditional folk music but also for academic stage performance. In this regard, the Kashgar rubab is
considered one of the instruments that played an important role in the modernization of Uzbek folk
instruments and their rise to the level of professional performance.

The role of the Kashgar rubab in the performance of the ensemble and orchestra deserves
special attention. In folk instrument ensembles, it often serves as the instrument that carries the
primary melodic direction. Its resonant timbre stands out in the overall sound mass and helps convey
the melody’s meaning clearly to the listener. In the orchestra, a group of Kashgar rubabs enriches the
melodic layer, revitalizes the rhythmic movement, and enhances the national flavor of the work.
Therefore, this instrument occupies an important place not only in solo performance but also in
collective performance culture.

The educational significance of the Kashgar rubab is also one of the important issues. Through
the study of this instrument in music educational institutions, students develop respect for national
musical heritage, aesthetic taste, creative thinking, and performance culture. The Kashgar rubab
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serves as an effective tool for students in developing rhythm, intonation, auditory skills, finger
movements, and stage culture. Furthermore, teaching national instruments serves to connect the
younger generation with the historical memory, values, and cultural traditions of the people.

The discussion shows that performing schools and master-apprentice traditions play a
significant role in the popularization of the Kashgar rubab. Each school of instrumental performance
has a specific style, artistic interpretation, and technical approach. In the performance of the Kashgar
rubab, the experience passed down from teachers to students, the use of national ornaments, the
interpretation of the work’s content, and adherence to stage culture are of great importance. Therefore,
in the process of teaching this instrument, not only technical skills but also an artistic and aesthetic
worldview must be formed.

However, there are also some problems related to the performance of the Kashgar rubab. In
particular, in some cases, difficulties are observed related to the limitation of the repertoire, the
insufficiency of modern methodological manuals, and the deep mastery of national performance
styles by young performers. Sometimes the possibilities of the Kashgar rubab are interpreted only
within the framework of traditional melodies, although this instrument also possesses great potential
for modern compositional creativity, the performance of world music samples, and experimental
musical research. Therefore, to further develop the performance of the Kashgar rubab, it is necessary
to enrich the repertoire, create new educational and methodological literature, and study performance
experience on a scientific basis.

A comparative analysis of the Kashgar rubab with other chordophone instruments demonstrates
its uniqueness even more clearly. For example, the dutar is widely used in the performance of lyrical
melodies with its soft and gentle sound, while the tanbur expresses a deep philosophical melody in
the performance of maqom. The gijjak, as a bowed instrument, has the ability to produce a long,
mournful sound. The Kashgar rubab, as a plucked instrument, is distinguished by its bright, agile, and
resonant sound. Therefore, it possesses great potential in works requiring rhythmic precision,
technical mobility, and stage presence.

The significance of the Kashgar rubab in modern musical culture is steadily increasing. Today,
it is used not only in traditional ensembles but also in variety, chamber, and international festivals
and competitions. This demonstrates the ability of national instruments to adapt to modern musical
processes. The Kashgar rubab provides an opportunity to interpret the national musical heritage in
new forms and styles. Such processes are of great importance in preserving the vitality of national
instruments and promoting them in the world music arena.

Scientifically elucidating the role of chordophones, particularly the Kashgar rubab, in the
system of Uzbek national instruments requires, first and foremost, a theoretical analysis of the
classification of musical instruments, their sound-forming mechanism, historical development,
performance practice, and cultural functions. In instrumentology, musical instruments are typically
grouped according to their source of sound. From this perspective, chordophones are a group of
instruments in which sound is produced by the vibration of strings. Among the Uzbek national
instruments, instruments such as the dutar, tanbur, rubab, Kashgar rubab, Afghan rubab, chang, gijjak,
and kobyz belong to the chordophon system.

The theoretical essence of chordophone instruments is determined by their ability to produce
sound. In these instruments, the string serves as the primary acoustic source. The length, thickness,
tension, and material of the string directly affect the pitch, timbre, and resonance of the sound. For
example, the shorter and tighter the string, the louder the sound; the thicker and looser the string, the
lower the sound. The instrument’s body, acting as a resonator, amplifies the sound formed by the
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strings and gives it a unique timbre. Therefore, when studying chordophones, the methods of playing
with strings, a resonator, a handle, a fret, a click, or a bow are considered important theoretical criteria.

In Uzbek national musical culture, chordophone instruments have developed in close
connection with folk art, maqom art, bakhshi singing, ritual music, and professional performance
since ancient times. Stringed instruments serve as an important means of expressing the
melodiousness of folk melodies, the complex lad-intonational structure of maqoms, and the subtlety
of national ornaments. In particular, percussion instruments possess great potential in demonstrating
the rhythmic precision, melodiousness, and national melodiousness characteristic of Uzbek music.

The Kashgar rubab belongs to the plucked-string type of chordophones, in which sound is
produced by plucking the strings using a mediator or plectrum. This instrument belongs to the rubab
family and is distinguished from other stringed instruments by its shape, vocal timbre, and
performance capabilities. The Kashgar rubab usually consists of a pear-shaped body, a long handle,
frets, and metal strings. Its resonant, clear, and clear voice is of great importance in the performance
of the ensemble and orchestra.

The organological structure of the Kashgar rubab plays a special role in defining its theoretical
foundations. The organological approach focuses on the study of the instrument’s appearance,
material, sound production method, tuning, range, and performance technique. The casing of the
Kashgar rubab serves as a resonator for amplifying sound, while the handle allows for the creation of
sounds of various pitches through the frets. The meter system helps the performer play with precise
intonation, expressing the melodic characteristics of national melodies, and performing complex
melodic movements.

Theoretically, one of the important features of the Kashgar rubab is its timbre. Timbre is one of
the primary means of musical expression that determines the instrument’s timbre. The timbre of the
Kashgar rubab sounds resonant, clear, lively, and vibrant. This feature distinguishes him within the
ensemble and allows him to carry out the main melodic direction. Therefore, the Kashgar rubab is
often used as the leading melodic instrument.

The performance capabilities of the Kashgar rubab also form its theoretical basis. This
instrument can use quick passages, tremolo, alternating strokes, two-stringed playing, and legato and
staccato performance techniques. The tremolo technique is particularly important in the Kashgar
rubab for maintaining melodic duration, creating a prolonged sound effect, and enhancing lyrical
expression. In percussion instruments, the tremolo technique is considered one of the primary
technical tools for continuous sound reproduction due to its inherently short nature.

In Uzbek national music, performance ornaments are of particular theoretical importance. In
the Kashgar rubab, the melody is given a national melody through moans, quatrains, mordent,
forshlag, glissando, beat, and other ornaments. These decorations are not simple technical elements,
but rather a means of revealing the artistic content of the work. In national performance, it is important
not only to play the melody correctly but also to interpret it stylistically. Therefore, theoretical
knowledge and practical skills in the performance of the Kashgar rubab are formed in close
connection.

In the analysis of the theoretical foundations of the Kashgar rubab, issues of mode and
intonation also play an important role. In Uzbek folk melodies and maqoms, the structure of the mode,
melodic direction, basic sounds, and intonational turns are of particular importance. Since the
Kashgar rubab is a plucked instrument, it has the ability to accurately express the basics of the mode.
At the same time, the performer expresses the small intonational nuances of the national melody
through ornaments, finger movements, and mediator strokes.

June 20, 2026 13




Volume 2 Issue 6 Academic Journal of Science, Technology and Education | ISSN 3041-78!

The role of the Kashgar rubab within the system of Uzbek national instruments is not limited
solely to its organological or technical characteristics. It also performs a cultural and aesthetic
function. This instrument is one of the means of expressing the musical memory, national identity
and artistic thinking of the people. The melodies performed on the Kashgar rubab evoke a national
spirit, aesthetic pleasure, and historical memory in the listener. Therefore, it is considered not only as
a performance instrument but also as a spiritual and cultural value.

From a musical education perspective, the Kashgar rubab serves as an effective tool for
developing students’ performance skills, developing musical hearing, strengthening rhythmic
precision, and increasing interest in national music. In the process of learning this instrument, the
student not only performs technical exercises but also assimilates the content, structure, character,
and performance style of national melodies. This ensures the unity of theory and practice in music
education. One of the theoretical foundations of the Kashgar rubab is its functional function within
the ensemble and orchestra. In ensemble performance, it can carry the main melodic direction,
sometimes serve as accompaniment, or enrich the rhythmic-harmonic layer. As part of the orchestra,
the group of Kashgar rubabs expands the overall sound palette, enhances the national flavor, and
enhances the artistic impact of the work. This situation indicates that the Kashgar rubab occupies an
important place in professional musical practice.

From a theoretical perspective, comparing the Kashgar rubab with other chordophone
instruments reveals its unique characteristics even more clearly. While the dutar is important for
expressing lyrical melodies with its soft and calm timbre, the tanbur is of particular importance for
conveying deep philosophical melodies in maqom performance. The gijjak, as a bowed instrument,
has the ability to produce a long, mournful sound. The Kashgar rubab is distinguished by its vibrant
resonance, technical mobility, and stage presence.

In general, the theoretical foundations of the Kashgar rubab are determined by the classification
of chordophone instruments, organological structure, acoustic characteristics, performance technique,
national ornaments, modal-intonational possibilities, functions in the ensemble and orchestra, and
cultural-aesthetic significance. These theoretical aspects substantiate that the Kashgar rubab occupies
a special place in the system of Uzbek national instruments. Therefore, the in-depth study of the
Kashgar rubab is of great scientific and practical importance in preserving, developing, and passing
on the national musical heritage to the younger generation.
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